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Annatasion: This paper is intended to lay some grounds for aspects of literary
translation both in theory and in practice. It provides definitions for basic terms and concepts
of the major topics and issues pertaining to literary translation. Among the terms and
concepts essential to the readers/students’ background knowledge in this connection are:
Literature, literary language vs. non-literary language; the literariness of literature, literary
translation vs. non-literary translation, the literary translator and methods of literary
translation. The paper ends with setting forth a creative literary stylistic method of translating
literature. These points are scrupulously elaborated and updated to reflect the latest in the
field.

The ultimate objective of this paper is to provide a view of a number of means and
requirements of a good literary translation today, and finally set forth a relatively creative
approach to literary translation based on a literary stylistic method.

Keywords:literary translation, literature, literariness, stylistic, literary translator,
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KiawueBble ¢JI0Ba:XyJd0KECTBEHHBIM TEPEBOJ, JUTEparypa, JUTEPaTypHOCTD,
CTUJIMCTHKA, JTUTEPATYPHBIN NEPEBOAUMK, METO/I IEPEBOIA, TBOPUECTBO, JIUTEPATYPA

Going as far back as to Aristotle (in his famous work, Poetics) and Plato (and his widely
known book,The Republic), the latter defined literature by making a distinction between two
modes of speechrepresentation, diegesis, or “pure narrative” (the discourse of the
narrator/poet) and mimesis (the directly imitated or enacted speech of the characters
themselves, as in dramatic dialogue). The former, however, took literature to be mainly
mimesis, which means that literature was mainly mimetic in its aim to present “the illusion of
a representation of the real world”. In other words, literature can be described as an illusory
reflection of real life, where words replace actions (see Wales, 1989, p. 300).

One or two further definitions of literature were based on conventionality, that is, a
work is “recognized as a work of literature by generation after generation”, as Cohen claims.
This definition is based neither on linguistic, semantic nor literary criteria, but on the criterion
of traditions and conventions of recognizing what is literature and what is not. In fact, this is
not a reliable criterion for it involves taste and changeability. Generations have a change of
perspective and a difference in taste. Therefore, some generations might approve some works
as literature, but other generations might not (see Schogt, 1988, pp. 82-83).

Other more recent, articulate and revolutionary definitions of literature include Fowler’s
who views it “as discourse, and thus, as communication rather than as object”, that is, to treat
it as mediating relationships between language-users of speech, consciousness, ideology,
social role and class. The literary text ceases to be an object and becomes “an action or
process” (1981, p. 80). These days, many contemporary writers talk about literary discourse,
rather than literary text, or literature, to imply a sense of interaction and communication
inculcated in literature .
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The key question now, as also Schogt declares, is “what features make a text literary?”
(1988, p. 82).That is a question about what makes literature into literature, what Nash and
Carter call “Literariness”(1983). In a paper entitled “Language and Literariness”, they carry
out a practical survey, aiming at providing a clear vision and definition for the concept of
literariness in language. It is done in the form of a comparison between literary and non-
literary texts connected by the theme of the motor car. They extend their argument in a later
work (1990, ch. 2) and apply the same line of argument to four texts,literary and non-literary,
on the topic of Malaysia. They deny to language any imminent literary status as there is no
“... single property intrinsic to language which can be called literary”. Yet, they do not
dismiss the recurrence of properties of literariness in literary texts such as the plotting and
elaboration of vocabulary; the imposition of a new thesaurus entry by blending or realigning
registers; making moral judgments and discriminations; the possibility of reading at more than
one level; polysemy; subtlety of procedure such as irony, and others. Throughout, they have
come out with this style-based definition of literariness:

“Literariness in language...comes from the simultaneous operation and interrelation of
effects at different levels of language system ™. It is not “... a function of particular items or
processes in lexicon and syntax.It is a property of texts and contexts”.

The following conclusions can be drawn from the previous account of Carter and
Nash’s argument in both of their works (see ibid.):

(1) There are elements of literariness in literary texts that can be identified.

(2) The recognition of these elements is not a straightforward process, but it is implicit
in the stylistic

patterning of language, the effects produced and their interaction in texts.

(3) The language of literary texts is multi-layered and, thus, the identification of literary
properties should

be sought for at its different levels, and not at one or two levels only.

(4) Literariness is not an intrinsic property of a lexical item, a stylistic device, a special
linguistic feature, but the product of the overlap of the different levels of the language of texts
and the effects of that overlap.

(5) Finally, the so-called properties of literariness are not present in literary texts only;
other types of text can display few of them, however very occasionally, and not with such a
degree of intensity and richness as in literary texts, and for different purposes. These
properties are the point of departure between the literary and the non-literary, and the criteria
in terms of which literary texts can be defined properly.

In continuation of the development of the list, | suggest further criteria which are also
essential to the identification and definition of the notion of literariness in literature in
particular:(a) The possibility of reading literature at more than one level: the multilayeredness
of literature: this means a literary text does not deliver a denotative message, but a
connotative message that lies beyond it.

This is similar to the criterion of polysemy above, and emphasizes yet more strongly the
possibility of multiple and multilayered reading and interpretation of literature any time
anywhere in terms of variable and different criteria of social, political, cultural and ideological
conventions and backgrounds. Or else, the text cannot be described as really literary. (See
also Carter & Nash, 1990 for further discussion).

(b) Symbolism: a genuine literary work of art is symbolic, representing a real word
behind it imaginative world. It is supposed to stand for another thing in human life, what
Weinreich terms “enhanced semanticity”, or “hypersemanticization”, i.e. independent
symbolic values of a literary text [9,66-67].
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(c) The involvement of human feelings, sentiments and emotions: any literary text
inevitably involves human feelings and emotive reactions, which is essential to the readers’
actions, reactions and interpretations. It is called by Anani (1997) and Landers (2001) “tone”
(see below). This can be decisive especially for a literary translator who is supposed to get
engaged with the feelings and sentiments instigated by the SL Text to be able to enliven its
world more emotionally than mentally. This will be an essential factor in his construction of
literary translation in the Target Language, or he/she may run the risk of failure to do that.

It is hoped now that Schogt’s question of what makes literature into literature is now
answered, and not as he said twenty four years ago that the question “remains unanswered”
(1988, p. 84). In sum, the foregoing argument about literature,literary language and
literariness has led to these criteria, with the ultimate objective of putting them to use in
practice at translating literature. These criteria are in other words what the literary translator
would take as his/her prime target at constructing meaning in the TL. (More on this and other
details relative to the literary translator and literary translation is due now).[7,187]

Like any professional, the literary translator has to command certain capabilities and
qualifications. I must insist that inasmuch as we do not have an ideal, or perfect translation,
literary or other, there is no ideal or perfect translator, literary or other. Therefore, we have to
come down to earth, be realistic and lower our expectations regarding the translator’s
potentials. Some of these potentials are shared by all types of translators; others are unique to
literary translators only. The following list suggests a number of qualifications to be
commanded by all types of translators in general including the literary translator,followed by
another list especially for the latter’s faculties and proficiencies.[4,175]

(1) Due respect for the profession with a view to faithfulness and moral commitment to
translating texts from one language into another. No deliberate additions, alterations, deletions
or obliterations are exercised on the original unless justified on solid social, religious, cultural,
moral, ideological or other grounds.

(2) Accuracy of rendering in the sense that everything in a text should be included or
taken into account in translation, but not necessarily translated verbatim.

(3) Mastery of the two languages concerned in the translation, the SL and the TL,
regarding the basics of their grammars (word order, major sentence and clause types, parsing,
tenses, etc.), vocabularies(word combinations/collocations,technical terms of different fields
and types, ,main figures of rhetoric,etc.), sound features (alliteration, assonance, consonance,
rhyme, rhythm, and preferably a general idea about scansion, meter and foot).

(4) Competence in tone. Landers defines tone as “the overall feeling conveyed by an
utterance, a passage,or an entire work, including both conscious and unconscious resonance”
(2001, p. 69). That is why he regards it as one of the essential capabilities of the translator
(ibid.: 8). Further, Anani assigns a whole

chapter for “tone” in literary translation, defining it in terms of an attitude of irony,
humor, seriousness,overstatement, understatement, etc. of the SLT author, which are prone to
change from one age to another, and one language to another.

(5) Good knowledge of the different types of style of both languages: grammatical,
lexical and phonological features of style, in addition to the stylistic scales of formality (i.e.
frozen formal Iclassical, formal/standard, informal, colloquial, slang, etc.). They can be
sometimes essential to meaning in the various types of text.

(6) Good command of the differences between the conventions of the two languages
involved,regarding the use, or non-use of formal/standard, old or modern, or colloquial, or
mixed in both languages, or either language. In the case of English and Arabic, for example,
while the conventions of English allow for a large use and borrowing from colloquial dialects,
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written Arabic conventions do not,and are still resistant to colloquialisms of all types. Written
Arabic is standard only, but it is usually Modern Arabic described as MSA (Modern Standard
Arabic), and occasionally old Arabic, or CA(Classical Arabic). Old English, on the other
hand, has disappeared from today’s formal/standard written dialect. It might be the case that,
as Landers suggests, “the half-life of a translation...is from 30-40 years; every 30 years (or 40
or 50...) the translation loses half its vitality, its freshness, to communicate to the reader in a
contemporary voice” (2001, p. 10).

(7) Good knowledge of the SL culture, not necessarily to the same extent of the
translator’s knowledge of his/her native culture, for, unlike bilingualism, biculturalism is far-
fetched.

(8) Good awareness of the world around us, and the knowledge shared by all humans
about the latest changes and developments with respect to science and technology, cultures,
social, political, religious, moral and ideological values and attitudes.
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BODii TORCUMODO STILiSTiK PERSPEKTIV

Maharramova Suqura
Xiilasa

Bu mogalo badii torciimo talobalori vo oxucularmin daha konkret arqumentlora vo
totbiglora baslamazdan avval Xobardar olmalar: tigiin zaruri olan ilkin tariflor vo toforriiatlar
toqdim etmisdir. Odobiyyatin miixtalif toriflori verilir. Sonra iislub baximindan odabi dills
geyri-odabi dil arasinda qiitblosmoa askar edilso do, gacilmaz vo odabi torciimoagilor {igiin
faydali hesab edilmisdir.odobiyyati odobiyyata geviron xiisusiyyatlora, yani odobiyyatda
adobiliyin xiisusiyyatlorino gora adobi torciimo edirlor: semantik sixliq, leksik vo sintaktik
islonmo, orta asililiq, tokrar geydiyyat, ¢coxmonalilig, birdon ¢ox adobiyyat oxumaq imkani.
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Soviyyoesi, istiraki insan hisslori vo s.. Bu xiisusiyyatlorin asas ohamiyyatinin odsbi
torciimagilar ti¢iin 6l¢iiyagalmoz oldugu iddia edilmisdir.

Qaldirilan son noqte bu sahods torciimonin asas tisullarini hall etdi. Yekun néqto vo
nohayat, bu mogalonin qarsiya qoydugu son magsad adobiyyatin torclimasi ti¢iin adabi iisluba
osaslanan tarciimo metodunun toklifi olmusdur: “yaradici badii iislubi torciimo iisulu”. iddia
edilmisdir ki, bu tsul torcimoanin tolobkar tolobino cavab vers bilor yaradiciligi vo onun
monbayini, {islubunu ayiraraq odobiyyatin adobi asasin1 tomsil etmok. Umid etmok olar ki, bu
metod daha yaradici, hogigats asaslanan, vicdanli va tasirli tarclims ii¢iin yeni tramplin olacaq
Vo indi adobiyyatin yaxsi badii torciimasi {igiin zaruri taloblora cavab vers bilor

CTHJIMCTUYECKHIA ACIIEKT B XYJIO)KECTBEHHOM NEPEBO/IE

Mazeppamosa Cyzypa
Pe3rome

B 37Ol crarthe mpeAcTaBlIEHbl NEPBOHAYAIBHBIE ONPEICIEHHUS U JEeTalld, KOTOpPbIE
HE0OXOUMO 3HATh H3YyYaloIIMM M YHUTATENSIM XYJI0’KECTBEHHOTO IEpeBO/a, MPEeXaAe YeM
OpUCTynaTh K Oojiee KOHKPETHBIM apryMeHTaM M NpUMeHeHusM. lIpuBonsrcss pa3muuHble
omnpejeNneHusl NuTepatypbl. Torga moyspu3anus MEXIy JTUTepaTypHBIM SI3BIKOM U
HEJUTEPaTYPHBIM SI3IKOM C TOUYKH 3pPEHHUS CTHJIS ObUIa MPH3HAHA, HO OKa3alach HEM30EKHOU
U TIOJIE3HOH IS TUTEPATYPHBIX MEPEBOTUUKOB.OHU MEPEBOIAT JTUTEPATYPHO C TOUKH 3PEHUS
0COOEHHOCTEH, KOTOpBIE JENaloT JIUTEPaTypy JUTEpPaTypoi, TO €cTh TaKuX OCOOCHHOCTEH
JUTEPATYpPHOCTHU B JINTEPATYpPE, KaK: CMBICIOBAs MIIOTHOCTh, JIEKCHUECKast 1 CHHTaKCHYecKast
pa3paboTaHHOCTh,  3aBUCHUMOCTH  OT  Cpelbl, TMepeperucTpanus, MHOTO3HAYHOCTb,
BO3MOXXHOCTh UYTCHHS JIMTEPATyphl Oojiee YeM Ha OJHOM ypOBEHb, y4acTHE UYEJIOBEYECKHE
YyBCTBA U T. . YTBEPKAAIOCh, YTO pellarollee 3HaYeHHE STUX OCOOCHHOCTEH HEHM3MEPUMO
JUISL TUTEPATYPHBIX IEPEBOAUYNKOB.

[IpenmocneqHuii MOAHATHI BOMPOC KacaeTcsi OCHOBHBIX METOAOB MEPEeBOJAa B ITOM
oOmacTy. 3aBepIIarolliM MOMEHTOM M, B KOHEYHOM CYeTe, KOHEUHO! LIEIbI0, TPEeciieAyeMOon
JaHHOW cTaThbed, OBbUIO MPEeANio’KeHUE JUTepaTypHO-CTUIEBOTO METOoJa IepeBoja
JUTEpPATyphl:  «TBOPYECKOTO  JIMTEPATYPHO-CTUIMCTHUECKOIO  METOJa  IEPEBOJay.
YTBepKIanock, 4TO 3TOT METOJI MOXKET YJOBJIETBOPUTH CTPOTHE TPeOOBaHUS MEPEBOA.

JUTEPATypy, BBIAEISISI TBOPYECTBO M €0 UCTOYHMK, CTHIIb, YTOOBI MPEICTABUTDH SIPO
JUTEPATYpPHOCTU JUTEpaTyphl. EcTh Hamexkaa, YTO 3TOT METOJl CTAaHET HOBBIM TPAMIUIMHOM
11t 00Jiee TBOPUYECKOT0, IPABIAUBOI0, CKPYITYJIE3HOTO U BIEYATIISIOLIETO IEPEBOJA, KOTOPHII
MOKET YJOBIIETBOPUTH HEOOXOAMMBIE TpeOOBaHUSA MJiII XOPOLIEr0 XYJ05KECTBEHHOTO
HepeBo/ia JIUTEPATypPhl B HACTOSIILIEE BPEMSL.
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